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Life at the ‘FUV 
by Magnus Thyvold 

nother successful Fundrive has come 
Aird gone...almost. This year's drive 
looks like it might be one of the most 
successful in years. At press time the total 
was well over $12,000 with money Still 
coming in. Once again CFUV's flagship 
reggae and African program, Alive & 
Dread, was the top earner bringing over 
$2,100 in pledges. Special thanks to the 
A&D posse, Rankin’ Rob, Mighty Cloud of 


Mogazine 


Some programming changes to look 
out for this month. On Tuesday afternoon 
the Mediterranean Show and Sounds of 
Scotland will be trading slots. Sounds of 
Scotland will now be at 1pm and the 
Mediterranean Show at 2pm. On Sundays 
Women on Air will be moving to 5pm 
from 3pm and The Disciples of Dr. 
Demento are moving from every second 
Friday to every Sunday at 3pm. 

New programs premiering this month 
are. a Brazilian program every Monday at 
8:30pm. Also on the bill for this month is a 
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A magazine to correct the record 
published nine months a year 
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Send $32 US international money order 
or certified cheque to: 


Sheridan Square Press, Inc., 145 West 
4th Street, New York, NY 10012 


Parenti 
Sklar 
Zinn 


and many others 


Joy, Ital Stew and Jahnathon. Straight, No 
Chaser, Wednesday's jazz program with 
Shaukat Husain and Dmitrios Tsimon, also 
did very well bringing in $880 in pledges 
including $530 in one show. 

On behalf of everyone at CFUV I'd like 
to thank all who pledged to this year’s 
Fundrive. The support of our listeners 
means a lot to us. For the many people 
who put in hours and hours preparing 
shows and all the other things it takes to 
keep CFUV running, it's nice to know that 
people appreciate and believe in what we 
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new Ska show from guacamole man 
Dimitri Demers which will air every second 
Friday night at 9pm. Finally for those who 
like there poetry late at night with maybe a 
twist from Lasquiti there is A Sad and 
Beautiful World, alternating latenight 
Mondays at 1pm. This show will feature 
reading from local and international poets 
plus a lot of other funky stuff. Call 721 
8702 and leave a message for Zack to 
submit your work to the show. A 
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FIGHTS WE WOULD LIKE TO SEE: 
Bob vs. The World _ 


MUSIC THAT RULES THIS MONTH: 

Bad Religion: Stranger Than Fiction 
Pressure Cooker: Contents Under Pressure 
Illegal Jazz Poets: A Loaf of Bread... 


REQUESTS: 721-8700 
NEWS: 721-8701 
BUSINESS: 721-8702 
ADVERTISING: 721-8704 
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OFFBEAT welcomes your feedback and comments ° 
on articles. Please write letters to the editor c/o 
CFUV FM 102. Please include your full name, 
address, and contact phone number, as we need 
to check sources sometimes. OFFBEAT reserves the 
right to edit letters for length and clarity. Letters, 
manuscripts, photographs, and graphics are 
welcome but will only be returned when 
accompanied by a SASE. Submissions may be sent 
to: 

OFFBEAT / CFUV 

University of Victoria 

P.O. Box 3035 

Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1994 by the University of Victoria 
Student Radio Society. All rights reserved. Offbeat 
is published monthly as a listener's guide to CFUV- 
FM 102. CFUV-FM broadcasts regularly on 101.9 
FM, on cable at 104.3 in Greater Victoria, 
Vancouver Island and the Sunshine Coast, and on 
cable 101.9 FM in Sooke and the Western 
Communities. CFUV-FM 102 is a 
campus/community radio station that provides 
alternative music to the Island and surrounding 
areas. We presently operate at 2290 watts and are 
operated by the University of Victoria Student 
Radio Society (a registered non-profit 
organization). CFUV FM 102 is primarily a 
volunteer-run organization. Funding for CFUV FM 
102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are located 
on the second floor of the Student Union Building 
on the campus of the University of Victoria. 
Offbeat publishes 10, 000 copies free of charge 
every month and is distributed throughout 
Vancouver Island and beyond. A one year 
subscription to Offbeat (to help offset costs, 
postage etc.) is $20. Cheques or money-orders 
should be made payable to.CFUV RADIO. Those 
incarcerated will receive a free subscription upon 
request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, CFUV- 
FM 102, or the University. of Victoria Student 
Radio Society. A 
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~ Here's What Our Fundrive ‘94 Donators 
: Had To Say: 


“Great Folk! | hear lots of stuff | otherwise wouldn't be exposed to.” 
, - Richard Tolman 


“Keep up the great work. It's comforting and inspiring to know that 
you're out there.” ; - Barbara Henoch 


~“ {especially like the alternative views expressed in the Anarchist 
Cafe.” | - Lee-Anne Clarke 


“The Italian program keeps us in touch with Italy, the land we come 
from." - Salvatore Barresi 


“Alive and Dread - simply the best informed reggae and African 
show there is.” - Ken Alton 


“I have been pleased to support your fundrive over the past several 
years and will certainly continue to do so as long as you offer such 
excellent jazz programming. Keep up the good work." 

- Ronald |. Cheffins 
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Deck ae 6 8 Pine 


I was fortunate enough to get the chance to interview Tom Hooper of 


Ginger (better known as “former members of the Grapes of Wrath”). Our 
interviews took place on two separate occasions: once over a crackly 
phone line, and again in the peaceful quarters of Cafe de ia Lune. The 
other members of the band, Chris Hooper (percussion), Vince Jones 
(keyboards), Lanny Hussey and Sean Ashby (guitars), had previous 
engagements. Tom, however, proved to be a wealth of information all by 
himself. Here’s what he had to Say: 


Off: What's the history of the band? 
A: Basically, we were the Grapes of Wrath. 


Off: Where were you before that? 
A: | was Casey Casem in a band called the Gentlemen of Horror. That was my 
punk name. 


Off: Who else was in the band? 
A: Me and my brother and this other guy named Friendly Giant. Nigel Watts was 
Chris’ name. We played a bunch of shows down here; we played a gig called Hard 
Core ‘83 with the Dayglo Abortions a long time a60. 


Off:The Dayglos are a frightening band, you guys must have been pretty hard 


core. 
A: We were the fastest band around back of before it was cool to be fast. We 
broke up, the Gentlemen of Horror, in 1983 and got together with Kevin Kane and 
formed the Grapes of Wrath. And then basically made tons of records until 1992 
[four records and an EP, to be exact]. 


Off: That's quite the switch from hard-core punk-rock to mushy Grapes of Wrath 
music. 
A: A lot of our first stuff is more garage-ier. | guess you can't really hear the punk 
in Grapes of Wrath or Ginger, but we were listening to so much stuff at the time. | 
was into total hard-core stuff like Black Flag, Circle Jerks and all those bands, but 
at the same time | was into REM, Joy Division, The Cure and all that. | liked 
everything. | think the most we got of punk was just the attitude of doing your 
own thing and sticking to your convictions. There are way more things involved 
with punk than the actual music, it’s the way you look at things in life; | think you 
have a bit more of a cynical approach. |’m glad | got into that cause some people 
just don’t see anything, they watch TV and believe everything they see. 


Off:You have a lot of philosophies about people, don’t you? 
A: Yeah, I'm totally like that. I'm a bit paranoid. Maybe it's just in the music 
business that you start over-thinking things, and what people say, and people's 
reaction; you get into it too much, suddenly one thing that someone said becomes 
the end of the world or something. Maybe it’s just me. 


Off: Is there something that you're trying to say to people through your music? 
A: The thing | try to say in songs is that - if I'm criticizing | always put myself up to 
be criticized aswell because I'm the first person to say | would never point fingers 
-at somebody else, or put somebody down for doing something without realizing 
that | do the very same things myself. | like the idea of saying something and 
being able to admit your own faults. 


Off: What happened with the Grapes of Wrath? Where is Kevin Kane? 

A: He's busy suing us right now. | don't know what he’s doing other than. 
bothering us. We basically just didn't get along after a long time. | mean, we were. 

touring together for ten years, and we were friends for fourteen years, which is 

pretty sad, but it was a chore to play. You could only go on so long, to be honest 

with everybody, to put up with that and pretend that everything's fine. It’s not like 

we were ripping people off, ‘cause we were still writing good songs,. It's a bit 

phony when you're up there smiling and afterwards you don’t even talk to each 

other. 


Off:You covered it all up quite well. 
A: It wasn't a complete hatred, but the last tour we all got our own hotel rooms 
because it was just a bit ridiculous. | just don’t think we appreciated where we 
were at the time, too much-bitching and complaining all around. It’s a real drag 
because a lot of people in bands would totally love to be in the position we were 


er 


| a by Jennifer McLennan 
in. Not to say it was a drag, but you can only go on for so long. We thought “well 


fuck, let's just stop it now and start again while we're still kind of young. and make 
another shot at it and at least be happy. 


Off: How do you think Kevin's departure affected your approach to music? . 
A: His songs obviously aren't going to be involved anymore. The way it’s worked 
with the last two albums is that the writing was totally separate, so he'd have his 
four-track at home and I'd have mine and we'd just take the summer off and not 
even see each other, just come in in the fall with a bunch of songs, play them, and 
decide which ones of each other's we were going to do. There wasn't any 
collaboration at all, hardly. 

Off: That must have been hard. 

A: We were happy with that at the time; if anything it worked better. So now, | 
just have to write more songs for our band. You don't miss what you don't know 
either. I’m kind of confident with what | do and I'm sure Kevin's probably writing 
some great songs somewhere. And I'm sure we'll be hearing from him again 
sometimes, because he did write some great songs, I'll definitely give him credit for 
that. 


Off: Do you feel that you “came down” because you're playing smaller venues 
than the Grapes of Wrath? 
A: We played everywhere in the Grapes days. A lot of people think “Oh you 
know, you guys were pretty big and now you start over.” But even at our biggest 
peak, as the Grapes, we still went from playing a huge theatre one night to.a really 
cool little bar somewhere. It depends on the venue, how many days we're there, 
or if it's worth playing a theatre, and things like that. We did both, as long as it 
was full wherever we played. 


Off: That's a great demonstration of the band’s versatility. 
A: | prefer the bars, playing-wise, because it’s not as nerve-racking playing on a 
small stage. Don't get me wrong, | love to play” packed theatres, but it’s a bit 
different when people are sitting down, looking at you, you feel like a bit of a 
loser. If you think about the whole concept, it’s pretty funny when you you start 
thinking about it. 


Off: Has the break up changed the way people look at you? 
A: Our last two Grapes albums each went over platinum, and most people don't 
even know we went gold; we were never really loved by the press. We used to get 
slagged a lot by the press. They used to call us “a teenage-girl band” After all 
these slags, we break up and the same people start writing “one of the most 
influential bands,” and all this good stuff about us. It’s just hilarious, once you 


break up, then it’s okay. Now we're the underdogs again, so everybody wants to 


help out. 


Off: Once you have the Grapes of Wrath in your past, and people know you as 
Ginger, and only Ginger, what do you hope to accomplish? 


_A: I'd like to be able to keep doing what we're doing and make a living at it, which 


is basically paying the rent, which has been our goal the whole time: to keep doing 
what we're doing and not have to get real jobs. 


Off: What would you say are the combined influences for Ginger? 
A: Everything that we picked up along the way. Before the punk/hard-core we 
were into major British-invasion: The Who, The Beatles, The Stones; | liked the 
Carpenters. . . [whose tribute was Tom's idea before A&M ever put it out, of 
course] : 


Off: What's different about Ginger’s release of “Far Out"? 

A: The whole idea of this record was to get away from the polished, studio sound 
that we'd been getting before. And make it more, you know, here we are, in the 
studio, we just plug in and play the songs. No major over-dubs of everything, and 
no doubling in the vocals, and no quadruple harmonies. Just the natural sound as 
if we'd set up in someone's living room, kind of thing. Yeah, | mean that's the 
thing; we've always talked about [playing live more] in the past. It never, ever 
worked out before the way we wanted it to; we always resorted to doing the old 
thing we used to do, and | think it has to do with the producer. Our producer this 
time was just a really good “feel" kind of guy, he wasn't into perfect performances 
at all, he would want mistakes to be left in there just because the vibes of the song 
that we played at that time were so good. It really made us all relax more than 
ever, so there are certain songs where the actual vocal is done at the same time as 
the band playing. It’s things like that which we've never done before. This time we 
really did play live. 


Off: Do you have any great plans for the near future? 
A: We're going out on a Canadian tour all the way across, until Christmas, 
hopefully take January off, and wait for this big, important American release in 
February, hopefully, anyways. & 


CFUV 2 FM 102 


by Kimberly Rydens 


lf you know anything about astrology, you would have shared a smile with me looking upon 
Nick Blasko, guitarist for Fungkus, (Capricorn) sitting quietly and patiently, forlornly looking 
across the damp tables and between the trees at Zanzibar's for his late bandmates. This is a 
rescheduled interview because Sam Dunn, the bassist, didn’t show up for the other one (I'm 
guessing, but he probably has a badly aspected Saturn, [flakiness] or is a spacey Pisces). 
Anyways, soon Tadzio, the double Sagittarius, shows up. He’s enthusiastic, although he’s 
nursing a bruised wallet for the keg he bought for the party the night before (bet you those 
cheap Virgo’s and scamming Gemini’s had THEIR fill) and we begin the interview. 


OFF : You have quite a fave dates coming up, you've had two tracks i in the 
Groove Garden C.D., you have a new drummer, (Matt Pease has replaced Josh 
Dixon), and you've been together for maybe a year and a half, how goes it? 
T: Our music is evolving. We've been such a young band, and we sort of became 
known very early on, but now we know each other more and personally, | feel like 
my end, the singing and the writing, is just becoming so much better, because of 
experience. __ 


N: And we're working our tunes more around Tad's lyrics rather than him having . 
to work his lyric around us. Also, when we were starting out we had lots of ideas 
and sort of jumped on them quickly, and now we have so many ideas to fall back 
on while still creating lots of new ones, we can be a lot more selective and pickier 
about what we use and don't use. Me and Sam basically compose most of the 
music and we're able to pick from a years worth of ideas and also build off of our 
new things. We don't just settle on anything anymore like throwing songs 
together just to be able to extend a set for five minutes. 


OFF: How are you feeling sheciah playing live now? 
T: Yeah, that comes with time. You however (points to Nick) are still a bit shaky 
(laughs). 


OFF: Are you shy? 
N: No, I'm not shy. My girlfriend says I'm = but I’m not. |.was drunk at the last 
show and had no problems! 


T: So that's what we gotta do! It’s getting more fun. For me, | think if you let 
everything come as it comes, and you just play and say what you want without 
thinking what the crowd will think about what you say, then that’s when the best 
of you comes out. Straight from you. It takes a long time to really get where you 
want to be but we are getting there. 


N: Yeah, and musically, | use to be a lot heavier in my guitar playing. Now there's 
a lot more of just drums or vocals with less me. I'm laying out a lot more for the 
dynamics, which are so important to music, they can be really effective if you get 
~ them right. 


OFF: | think that's the hardest part is the not playing, because you want to keep 
the rhythm going. 
N: Also, having to compensate because | do both the rhythm and the lead is hard. 


T: | guess | gotta learn to play the guitar! | know about seven chords. 
N: He's actually got a degree in playing the kazoo. 

i Actually it's a doctorate. 

N: He can play the triangle! 

T: I'm a multi-talented musician, what can | say. 


OFF The new drummer is Matt Pease, how are you finding 
him? 
T: Well, he's very similar to Josh in some ways. They're both 
about the same age, they both drink a lot, smoke a lot, and 
play good. When Josh left we were worried because he’s an 
exceptional drummer and we didn’t know if we could get 
someone as good, but Matt came in and immediately started 
rocking. 


N: He's really good cause he gives up options. We'll be 
playing and he'll stop and suggest another beat that we 
didn't think of. His timing is amazing. 


Right about then John Cumberbach ( Berlin/Suede infamy) 


sits down and makes my r interview much more interesting. 
J: es oa is.a reaction to listening to funk! (and after twenty minutes of talking 
about various artists, the rat in Funkgus’ new jam space, and the ravenous way __ 
yuppies in Victoria tend to jump on the latest musical trend and consume it like a 
pack of scruffy vultures circling a chicken yard with a rip in the fence, he asks....... 


_ So how does consciousness enter into the group? Is there-any sort of political » 
platform? any social ideas? 

T: Well some of the things that have-been distracting:me for the last couple of 

months is I've been thinking about the songs people ‘write that | know- and they 

sing the lyrics and-| still don’t know what the hell they're talking about. It seems 

right now: that some writers don’t get specific, and what's the point, but on- the 

other hand if you are in the position of writing you might as well say something 

with it and express yourself. I've written about Clayocut Sound, last year when it 

was all in the heat of the moment. It’s totally being mismanaged, you know, like 

sixty percent of it is being used for toilet paper, it's about the quickest buck. — 
There's a lot of political motives in me, I've just been noticing that a lot of my lyrics 

are politically motivated,. but | think things like love and societal change are such 

generic subjects, and | think there are ways you can do it well and not well. 

Clayocut sound is very specific, its not just (sings) don’t like the way things are 

going so things gotta chaaaannnggee! 


OFF: Also you don’t want to be coming off as a preacher. If you take some 
responsibility and say me rather than you, it comes off better. 
T: It's like | don't just want to be a joker in the kings court and everyone just 
watches for fun.. That's part of it but.... 


J: What about you Nick, what about sharing awareness while your playing guitar? 
You're not really singing but do you feel mt your putting something through? 


N: Sometimes there i is that element, like your in sync with Tad’ 5 lyrics, and sections 
of the song brew more than others. 


T: | don't always keep the same lyrics going up on stage, sometimes | like to ad lib. 


N: But some sections need to stay the same, and Tad is good at keeping those 
together. STill, there's always that element that there's places in the songs that you 
can go to that other dimension. 


J: Being a D.J. there sometimes get to be a point when there is a connection in 
how it’s flowing, which you must feel when you're playing up on stage. It happens 
very, very, subtly, because first you have to get everyone into the same vibe, and 
then you have it, and then you have to direct it. It's great because if something 
isn't working | have a great library to choose something to get it working. 


| might work out a set that | know will rise, that starts at one level and goes up to 
another. | might practice it before | actually do it and work it all out, but by the 
time | actually do it I've gotten so far down the path that | don't know where I'm 
going to end up and it’s great. 


N: That’s where | think we progress a lot, when we go off on stage and just jam. 
Sam is so bored with our old songs now that he just starts jamming away when we 
show them to Matt. Good things come out of that. Like when we're on stage and 


_ we go to another level, and start pushing to a head, and sometimes you think, 


whoa! What are we doing here? But it's something new. 


T: I'm sure that's when the true music comes out. When its just feeling, just you 
and there is nothing holding you back. 


J: It's not a language based meaning, but it's communication. 
There's something happening. 


OFF: You don’t necessarily need to be vocalizing, | think it 
can work just as well with a guitar. 
J: Or any instrument... 


N: We've gotten really deep. 

T: Yeah. 

N: The deep end of fungkus. A 
FUNGKUS SHOWS 
Nov 4 —- Commons Block / Uvic 


Nov 17,18 —- Harpo's (with One) 
Dec 2,3 —- Felicita's A 


— CONSOLIDATING THE CONTROVERSY 


by Troy Nixdorf 


hallenge you, they will, 

educate you, they will. A 

revved up shaken bottle 

of baking soda, vinegar, 
Noam Chomsky and groove, 
Consolidated are a veritable river 
of information. Surrounded in 
notoriety for their outspoken 
stances on every pertinent socio- 
political issue of our age, they tour 
the world inciting debate and 
provoking thought. Quite literally 
at that. This San Francisco trio are 
known for setting up mics at their 
show for audience participation 
and debate, mostly the latter. 
Anyone who had heard their last 
release, Play More Music, will be 
familiar with the samples of live 
debate covering everything from 
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violence in mosh pits, the ‘meat is 
murder’ sentiment of strict 
vegetarians to sexism. Early one 
morning before my cognitive 
gears were turning | picked up my 


phone and turned on the torrent. 


of verbiage that flows freely from 
the ever erudite Adam and 
discussed the new album Business 
of Punishment. 


Off: You are an unprecedented marriage 
of hip hop and industrial music, how did 
you arrive at this mix? 


Adam: Frankly, | don’t think that we are as - 


of this last record. | think the whole hip 
hop and industrial tag is something that 
somebody else left'on us. | feel that the 
group are bureaucratic music specialists 
and if you listen to the influences on the 
album, yeah there's also conventional rock 
from different periods in time and there's 
some jazz and funk and some 
experimental stuff as well. | just think the 
group makes music as per the song at 
hand and | don't think we owe allegiance 
to any musical style nor do we stake 
anything in the legitimacy of one musical 
style, they're all just information modes 
and we use them. 


Off:_Could you capsulize Business of 
Punishment? 


COMPACT DISC RENTAL S 


A: BOP reflects an overriding philosophy 
of our society based as one of punitive 


control over its people and based on 


market needs, hence the “Bu 
Punishment.” It can be asi 
anything from gend 


can be a 


animal rig 
where the 6 
line when your 


.. being in 
¥es are th 


Off: What is the “Sect 
you refer to? A ae 
A: Section 8 Housing is a really bog 


program in the States to supposedly® 


enable low income or welfare people to 
actually own their own homes. The joke 
was that it is simply a payoff for property 
owners, people never ended up owning 
the homes nor were they in any kind of 
livable condition. 


Off: What is the translation of the title 
“Das Habin Ich Nicht Gewusst?” 

A: That translates to “that which | did not 
know,” a common phrase used by 
Germans who were asked about their 
complicity under National Socialism (Nazis) 
by other Europeans. Essentially it's a song 
that deals with the incomprehensibility of 
being a victim of the holocaust as a 
participant or enabler, and it in no way 
sympathizes with the enablers. It just 
shows that people on both sides are saying 
the same things in not being able to 
believe that it’s that bad. It's a memorial to 
the holocaust under national socialism and 
the holocaust around the world now. 


Off: In “No Answer For A Dancer” you 
describe a conversation with an exotic 
dancer after one of your shows. She was 
rebutting your comments on pornography 
and the exploitation of women by our 
society, claiming that she made a good 
living from her job, even if it was giving 
dirty old men their jollies. Could you 
describe this in more detail? 

A: It is a composite from several events 
and conversations that I've had just like 
that by women who are or have been 
employees of the sex industry. It's just our 
take on the fact that women and children 
are physically harmed by pornography and 


prostitution and that they should have 


some kind of legal recourse for damages 
and that those institutions keep women 
devalued and degraded in the eyes of men 
and the eyes of society. The song is about 
my take on it and at the same time there 
being no way: for me to tell a woman 
living in a man’s world what to do to make 
a living. 


Off: Are you familiar with Annie 
Sprinkle’s views on the sex trade (Annie 
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Sprinkle is an American pornography 
personality who. used her wealth 
accumulated within the industry to 
ac Ivy League education, and 
American lecture circuit 
icular views on her 


Espo Hi 
personal e 
experiences in the s 


ere is a 
omeback to 
ays, “If you're 
t a vasectomy!”. 
show in England as 
accent? 

| That's a good question, it's actually a 


totally staged and constructed sample 


done in the bedroom of Jack Dangers’ 
house, who is the brains behind Meat Beat 
Manifesto. That's his voice, but it’s the 
same voice of plenty of guys around the 
world who are pro-choice telling other 
men what to do with the dick that's 
driving their decisions about how to 
control women. 


Off: There is one song ‘Meat, Meat, 
Meat,and Meat’ where someone does a 
brief parody of a redneck espousing the 
virtues of meat eating. “If they made 
cereal with beef berries I'd eat that too!” 
This is a humorous identification of your 
vegetarian beliefs. Are you members of 
any animal rights groups? 

A:We are practicing vegans (avoiding 
animal by-products of any kind), as much 
as we can. We also volunteer our time for 
animal rights groups, women’s and 


children's advocacy groups, minority rights 


groups when we have time. That's when 
the bank is down, when the bank is up we 
do benefits for them or encourage them to 
travel with us around the world -to table 
and speak. (At this point Adam listed the 
groups Consolidated is involved in) |n 
Defense of Animals, Portland’s Women's 
Crisis Line, Stopping Violence against 
Women, National Abortion Rights Action 
League, Federation of Women's Health 
Centres of America, Omega Boys Club. 
Those are the ones we are specifically 
involved in, at our shows people from - 
anti-sexism groups, anti-racist groups and 
anti-fascist groups come and table and 
speak as well. 


O: Do you draw ideologically from lan 
Mackaye of Fugazi, because you seem to 
cover similar ground and have similar 
concerns? 

A: Well, I'll say one thing we're not 
Fugazi. They still warrant props (accolades) 
for taking control of every aspect of their 
music, manufacturing and distribution 
there of. We don't have any interest in 
Owning our record company and at least 


take the risk of being called hypocrites and 
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by Sheri Aschenbrenner became apparent that | had awakened the 


entire house. 

Groggily, Andy Brown, who plays tin 
whistle, accordion, and piano in the 
Pogue-influenced band, politely offers us a 
beer. As we drift into the living room, 
drummer Mauro Sepe sleepwalks in. He 
cracks open a beer and begins munching 
on a breakfast consisting of a tuna 
sandwich and a plateful of pickled onions. 

The band formed as a trio in Kingston, 
Ont. on St. Patrick's Day, four years ago. 
Vocalist Finton McConnell is the only 


t's 3:00 p.m. and I'm. feeling 

hypoglycemic. | am in need of 
consuming anything, very quickly. | bang 
on the door of the house where Harpo's 
have shacked-up The Mahones. No 
answer. | pound again. Still quiet. As | 
wonder if | may have miscommunicated 
the time, the door slowly opens. The 
sickly-sweet odour of stale beer and 
sleeping bodies wafts into my nostrils. It 
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being misrepresented occasionally by’a label because we don't bie any interest in being a 
label. | have nothing but respect for those guys, it’s just that we are doing it our own way. | 
appreciate them knowing that if young kids are going to go to a hardcore show young 
women, smaller people or queers or people of colour who don't want to get fucked with in 
a pit usually don't have to tolerate that where as 9/10s of the time at any other hardcore 
show they'd get their asses kicked like at anywhere else. 


Off: Since you are so overt about your views on political and social issues have you ever 
felt the presence of the FBI, CIA, NSA, or even the RCMP here? 

A: (Chuckle in surprise) | don't know if they have us on file. | just don’t think we sell 
enough records to be warranted as monitorable. We've been threatened and harassed by 
everyone from right wing fascist groups with death threats and bomb threats to being 
surrounded in a parking lot after a show by skinheads. 


Off:How did you get out of that? | 
A:Well you gotta do what you gotta do to survive. 


Off:Back to the album, ‘Dog and Pony Show’, sounds like it has Jello Biafra's voice in 
there. Is it? 


A: (Chuckle) That's very good. It's not his voice (chuckle), it is someone personifying him. 


Off: | find the song particularly interesting because of it's slights against the record 
industry. You mention being “worked on Nettwerk” a Canadian label. Can you talk about 
that? 

A: They're our former label. We're just making a silly song that deals with a serious, sad 
issue of having your priorities being art and ideas in an industry where the bottom line is 
their priority. So it's always an antagonistic and weird experience. | want to make it clear 
that we had no beef with Nettwerk or Play It Again Sam, we were satisfied with both of 
those labels, but our US distribution through Nettwerk killed us, so we had to get out of 
that. But as far as the song's concerned the experience in general is somewhat of a 
dysfunctional one and if anything, it only serves to sap your inspiration and cloud your 
perspective. 


Off: That's pretty ironic considering the nature of your material. 
A: Yeah, that's called getting an audience. 


And that's where time ran short, the faucet ran down to a dribble and my swim in the 
words of consolidated ran aground. To those not yet baptized in the current this is but the 
tip of the iceberg. Consolidated's waters run very deep, each song is a litany of indictments 
against the corruptions that permeate our society. It’s just their way of edifying the masses 
while drenching them in rich rhythm-textured sounds. This may not be the cup of tea 
wanted by many but they are a refreshing glass of cold sobering water in the face. Wake up 
and open your ears. & 
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original member in the now five-person 
ensemble. Their debut CD, Draggin’ the 
Days, was released on their anniversary of 
this year, and is filled with lively ditties 
which promote dancing and beer 
consumption. 

The Mahones (the name originating 
from the Gaelic term “Pogue Mahone", 
which means “Kiss My Arse”) have really 
taken-off in Canada. Last summer they 
performed in front of 30,000 people at 
Molson Park along side of the Tragically 
Hip and currently have a pretty heavy tour 
schedule. 

How are they faring outside of 
Canada? Andy matter-of-factly states that 
they have not entered the international 
market yet. He explains that Kinetic, their 
record label, has not yet established an 
international distribution. Currently, they 
are still looking. I'm prompted to ask what 
it's like to be promoted by Steve Jordan, 
who claims not to like Irish music. Andy 
chuckles and explains that Jordan's claim 
may be motivation-based. “It's his way of 
steering us into another direction. He is a 
friend from Kingston—that's why we went 
with Kinetic instead of another label.” 

Currently, The Mahones are moving 
towards encompassing a more hard-rock 
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sound, with some songs containing only a 
tinge of Celtic rhythm. Brown maintains 
that he has always been a fan of Celtic 
music. “I'd never actually thought | would 
be playing it though,” he adds. However, 
The Mahones do favour playing in rock 
clubs (preferring those in eastern Canada) 
rather than at more family-oriented 
events. (| would assume that this has a lot 
to do with the availability of alcohol at 


artes 


these functions.) Andy maintains that the 


band has no particular beer of choice. “We 
drink any beer that is set in front of us.” 

What's in the future for The Mahones? 
Watch for a feature on the CBC program 
“Ear to the Ground”. They will also be 
performing along with The Doughboys in 
all all-medium, Canadian-oriented Rita 
McNeil special. 

| swallowed the last of my beer. “Have 
you ever been accused of perpetuating the 
stereotype of drunken Irishmen?” 

“Yes, all the time," Andy smiles. “And 


_it's up to people like you to continue doing 


that for us.” 

Rather than perpetuating any sort of 
stereotype, perhaps | should allow The 
Mahone'’s lyrics to stand on their own. & 


ARTIST PROFILES: Labelled 


- globally. FRI. 1 - 1:30 p 


back-to-back 30 mi 


6am ROCK: 


8 am FOLK: Yvette Parker hosts The Other 
Folks’ Shown, while on alternating Mondays 
Dean Mallon hosts the other folk show . 


10 am CLASSICAL: with host Deryk Barker. In 
memorian: Wilhelm Furtwangler (1886-1954) 


Nov 7: Schubert: Overture to Rosamunde 
(1930) BPO. Beethoven: Violin Concerto 
(1953) EMI. Wagner: Prelude and Liebestod 
from Trisan and Isolde (1938) EMI. Schumann: 
Symphony No.4 (1938) DG 


Nov 14: R. Strauss: Don Juan (1950) Music & 


Arts. Mahler: Lieder eines fahrenden Gasellen — 


(1951) Fonit Cetra. Sibelius: Violin Concerto 
(1943) Music & Arts. Tchaikovsky: Symphony 
No.4 (1951) EMI. 


Nov 21: Beethoven: Cavatine (String Quartet 
Op.130) (1940) Teldic. Brahms: Piano 
Concerto No.2 (1942) Music & Arts. Schubert: 
Symphony No.9 (1943) Music & Arts. 


Nov 28: Beethoven: Piano Concerto No.5 
(1951) EMI. Bruckner: Symphony No.5 (1942) 
Music & Arts. . 


Noon CFUV MAGAZINE: News Weather Sports 


42:15 pm PUBLIC AFFAIRS: Undercurrents with 
host Dean Mollon brings you issues swept away 
from mainstream culture. 


4 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine. covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and features. 


1:30 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who.are in the streets 
working towards social and political justice. 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. With Bob. 


3 pm ROCK: The Highway of Cool. You are 
driving the 18 wheeler filled with ice, while 
Scott W. Gray fiddles with the radio. 


5 pm JAZZ: Footprints hosted by Terry Finch 


features musicians who have made their mark . 


on the landscape of Jazz. This 3 hour program 
will favor those artists who fit Lester Young's 
dictum: “Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays at 
this time. Listen. 


8 pm CENTRAL AMERICAN: Centro America Al 
Dia. (Bilingual) News and views, culture and 
commentary, and of course, music from Central 
and Latin America. Broadcast in solidarity with 
the struggles for peace and justice in Centra 
America. | 


9 pm WOMEN IN MUSIC: Beating Tin 
Victoria's only show on women and their 4 


specialty pro 


ACTIVISM: Into the Streets! Upri 
radio. An action-oriented public 
news, reviews. MON. 1:30 - 2 


and international musicians a 
artist/music featured this w 


ARTS: Artlet is a four 


BLUES & GOSPEL: Rolfi 


THURS. 2 - 3 pm 


DANCE: Perpetual A 
mean the latest 


DISCUSSION: 


e hit. SAT. 9 - 10 pm 


series about our cath the 
can learn to protect it. TUB me 
EVENTS: Only in Victoria / CFUV 
whoever comes to visit our town. WED 


FOLK: Mediterranean Music. A survey of Gr 
French, Italian, & Spanish folk music, in French, 


GARAGE: Garage Grooves. A show dedicated to‘! 
punk sound. It’s groovy...dig it! SAT. 12 pm - 1 am 


GAY/LESBIAN: Out on the Waves. Victoria's own lesbi gay 
radio program bringing you the news, views, music and culture of 
our community — with humour. TUES. 8:30 - 9 pm 


GAY/LESBIAN: This Way Out (syndicated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 


MON. 1 - 1:30 pm 


~~ pop liberally interspe 


“in the streets, jeune on the, 
rs show with interviews, i 


Shelved. In depth insight into local 
tyles. It just might be your favourite 
o tune in. SAT. 4- 6 pm ; 


t look at the arts both locally and 


‘n’ Tumblin’ Eric Leblanc presents tw 
eee on major blues artists or lab 


Motion. High energy rhythms don’t necessarily 


iIternate Views. (syndicated). An alternative view 
rough diverse topics of relevance. Host Davi 


RONIC: Earmeals. Electronic, experimental, exotic 
and unclassifiable music and po ie with hosts Bile 


We promise the unusual, irreverent, political 
sweet and sour. 


Nov. 28: Experimental Style |: The Violin 


11 pm ROCK: Larry Wang Presents. Supports 
liver detoxification, prevents hardening of the 
liver, stimulates liver-metabolism, promotes 
production of new liver cells. 


1 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it's only the music you 
listen to. (Rubber sheets are still on sale at the 
cafeteria.) Alternates with Sad and Beautiful 
World. Local poets reading their own work plus 
selections from noted Canadian and 
international authors. 


3 am GUMBO: The Beatrix Potter Impressionist 
Finger Painting Show. “Truly astounding. Rory 
Tate and PK are sO cool.” - Anonymous bribed 
listene 


6 am ROCK: Come sing with Don: Olive and 
friends. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and foot-stompin’ drive. The 
revolution is just a folk show away! — 


10 am CLASSICAL: Just Say Nono. Awaiting the 
revolution? (And aren't we all?) But what can 
we do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: VIPIRG Media 
Watch. Live from the Bureau of Public Secrets! 
Censored News and other official lies with 
interviews and updates on what the hell is going 
on right now. 


1 pm SCOTTISH Sounds of Scotland. Music and 
Gaelic culture from Scotland, with Wally 
Cunningham. 


2 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countri¢ 
Arabic, flamenco, Greek, Corsican & 
in to the music of passion! 


3 pm ROCK: Studio Audience. Neurotic fringe 
ed with ARM's (awkward 
urtesy of Scott and Matt. 
and join our studio audience. 


Grandma's Big Red Car. 


radio moments) € 
Tune in, phong 
Alternates 


professional sports, 


10:30 pm 


WOMEN IN MUSIC: Beating Ti 
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10 - midnight 
Dread. Roots, rockers, crucial trax, dut 


ES: Let the Good Times Roll. “4 
onday, Times Colonist), Eric | f 
aspel. WED. 8 - 10:30 
e? A show for Peter. $ 
SPORTS: Sports, | in the Stoplight. A 

THURS.1-2pm 4 


20TH CENTURY & =OMPOSERS: infre 
personalities and. Piyles in 20th cen 


8:30 pm GAY/LESBIAN: Out ‘on the Waves. 
Locally produced gay and lesbian programming 
that features an eclectic mix of news, issues and 
music. 


9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundaries: of 20th Site 
“serious” music. 


10:30 pm ROCK: Punk and a Healthy Mind. 
The Post-Athletic Miasma is always worse than 


sweat socks. Strap on those filters, Otakus! 


Alternates with Songs for the Misunderstood. 


12:30 am LATE NIGHT: Make a pot of coffee - 


and dim the lights — there’s going to be some 
fireworks. 


3 am GUMBO: Round, round. round we go. 


6am ROCK: With Cam Tough. 


8 am FOLK: Hosts Ken and Randy play an 
eclectic blend of local.and other folk music, 
stressing a balance of gender, soniali personal. 
and vocal/instrumental music. 


10 am CLASSICAL: With host Andrea Schwam. 
noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: With host Jana G., 
abour issues with Random. 


Alternate Views 
Barsamian uses his 
ind research skills to 
the mainstream 
See ad about 


an Ground 
ly-placed 
ht the 
events. 


2 pm PUBLIC AF 
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2:30 pm EVENTS: 
The Bad, and The U 
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5 pm JAZZ: Straight No Chaser. \f you like bop, 
hard bop, ageing baby boomers, pontification, 
or why the CD player will never succeed, then 
tune in and listen. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good Times 
Roll. A survey of classic blues n' rhythm. Eric 
Leblanc presents birthday tributes & lots of new 
releases. 


Nov. 2: Cadillacs, Mabel John 

Nov. 9: Pete Brown, -Linda Hopkins, Brother 
Joe May 

Nov.16: Hubert Sumlin, Manhattans, Jesse 
Stone, O.V. Wright ; 


Nov. 30: Smokin’ Joe Kubek, Brownie 
McGhee, Duke Robillard 


10:30 pm ROCK: equity-eclectika... for 51% or 


more varied, female content. Frequent guest, 
Dr. Harion Milliard, will attempt to locate your 
requests. : 


12:30 am LATE NIGHT: Knowledge Show Or 
Noknowledge Show. Listen and learn or the 
more plausible listen and forget all facts. 


3 am GUMBO: The Roundhouse Show with 
Todd Leslie. 


6 am ROCK: With The Stool of Love 


8 am FOLK: Folkin' Around with Keith Malcolm 
features 2 special segments for the kids called 
Malcolm To= My.° Neighborhood. tive. 
performances from local artists will be featured 
in the next few months. 


10 am CLASSICAL: With host David Winn. 
noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: John Shafer calls 
his show Bad News. Tune in and find out why. 


1 pm SPORTS: Sports in the Spotlight. CFUV's 
veteran sports director, West Mundy, presents a 
show interesting to more than just the sports 
junkie crowd. Listen and ne it a try; you won't 
be bored. 


1:30 pm ADVENTURE: Backroads Adventure 


en in the music industry too. Explore MON. 9 - 11 pm 


ISSUES: Women on Air. Public affairs. 
oncerning women. SUN. 3 - 4pm 3 : 


‘WORLDBEAT: Eclectic Roots. Reggae, world beat, African, and 
more. Alternating FRI. 9 - 10:30 pm 


multilingual carrie 


CENTRAL AMERICAN: Centro America Al Dia A bilingual show 
filled with local and international features on the news, politics 
and culture of Central America. MON. 8 - 9 pm 

DUTCH: Holland Calling. From Radio Netherlands. In Dutch and 
English, SAT. 1-2 pm 

FINNISH: Soitellaan. Finnish music, ranging from popular modern 
music to folk and classical music. Finnish nostalgia.News, 
interviews, poems etc. in Finnish language: SAT. 10 - 11am 


YUGOSLAVIAN: Music and culture from the Balkans — a meeting 
of East and West. SAT. 12 noon - 1 pm 


IRISH: Host Desmond Lynch puts focus on traditional Irish folk 
music from Ireland and elsewhere. 11 am - 12 noon 


ITALIAN: Italian Broadcasting System. Don Sforza and Giovanna 
Greco host this program geared to those in the Italian community, 
students of Italian, or anyone who likes the colourful music and 
folklore of Italy. SUN. 11 am - 12:30 pm 


JAPANESE: Ohayo Victoria. The sound of contemporary Japan. 
SUN. 9-10 am. 


LATIN-AMERICAN: Postales Musicales de Latino America Hosts 
Miguel Alvarenga and Estevan Baileys present interviews, cultural 
news and music from Latin-America on this bilingual program. 
SUN. 12:30 - 1:30 pm 


POLISH: Gregorz Gawronski and Ursula Zielnska present an hour 
of news and music from Poland. Sun. 10-11 am SUN.10-11am A 


Radio Travel the world. Backroads is dedicated 
to the outdoor/travel enthusiast and spans the 
experience spectrum from recreational to high 
adventure. Ice climbing in the Rockies, trekking 
thru Nepal, mountain biking in Baja and more. 
From our sister station CJSR in Edmonton. 


2 pm BLUES & GOSPEL: The Rollin’ n’ Tumblin’ 
Hour. Eric Leblanc presents one hour of the best 
of Let The Good Times Roll-mostly repeats. 


Nov.3: Big Mama Thornton/ Etta James 


Nov.10: Downhome Blues #1/Blues At 
Newport 


Nov.17:Big Bill Broonzy/Downhome Blues #2 
-Nov.24:Ace Records / Big Mama Thornton 


> 
Dec 1: Hucklebuck with Jimmy/ Dinah 
- Washington 


3 pm ROCK: Pop-O-Pie Planet. Come 
experience the moronic lyrics and simple 
rhythms that are the essence of the best Rock ‘n 
Roll 


5 pm JAZZ: One Up, One Down. Music from 
two points of view. ONE, that it be GOOD, and 
TWO that it be JAZZ. Join Arnold van Klaveren 
and Art Simpson every other Thursday from 5-7 
pm for some ear pleasing sounds. Tune in, you 
are bound to hear something you like. Jim 
Fliczuk takes over at 7 pm with Sound 
Excursions, a mix of jazz from ragtime to no 
time. Alternates with Somethin’ Else, hosted by 
Tom Adams, presenting three hours of hard, 
new, and free bop. Make a date to tune in 
Thursdays from 5-8 pm, for some great jazz. 


8 pm ELECTRONIC: Earmeals. Electronic and 


experimental music and sounds with Brian 


Lunger and Agustin Luviano Cordero. 


10:30 pm ROCK: The Anti-Grunge Show. If the 
names Eddie Vedder, Thurston Moore, and 
Scott Weiland make you cringe, | feel your pain. 
If Moist, Sloan and Mushroom Trail compel you 
to take up arms, | support your efforts. 
Alternates with Ethan Faber. 


12:30 am LATE NIGHT: The AlI/ Naked Show. 
Embrace the sounds of nudity. 


3 am GUMBO: A Faint Tinge of Brain with 
Lisadistic. The only place you can hear gross 
stories about peanut butter. Added bonus, the 
only show with ME on it! 


6 am ROCK: Spot the Loony. So the Games 
have gone and with it your Spirit, Eh? Don't 
worry...we stole some banners to wave. And 
the Queen. 


8 am FOLK: Acoustic Creek with Tracy 
Summers. You'll hear. everything and anything, 
from Celtic to African with the occasional lively 
local musician. 


10 am CLASSICAL: Amadeus...and More. In a 
world dominated by grunge and techno, escape 
with Linda's classical hour(s), because Wolfgang 
is way cooler than Kurt anyday. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Level and Dig. 
Every show is a fight against poverty. Different 
weeks tackle specific problems. Interviews, 
readings, panels and analysis provide access to 
airwaves for people engaged in daily struggles. 
Hosts are Kelly Gallagher-Mackay and Peter 
MacDougall. 


1 pm ARTS MAGAZINE: Art/et. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings and theater and more. 


1:30 pm COMEDY: Random Frequency. l|f 
you've ever seen a drunk elephant.do stand up 
in front of an entirely nude audience, you'll be 
familiar with Victoria produced Random 
Frequency. 


2:00 pm PUBLIC AFFAIRS: World of Aboriginal 
Radio. The sounds of freedom for those who 
have been silenced. 


3 pm ROCK: The Deadly Kung Fu Mansion. 
Formerly, The Carnival of Crust More than any 


other, this show will make you want to grab 


some take out sweet and sour pork. Heaping 
shovelfuls of Deadly Kung Fu Mansion, your 
favorite cocktail and re-runs of the Green 
Hornet will. make this a day to 
remember.Alternates with PMS Show. Not once 
a month, but twice. So deal with it. 


5 pm JAZZ: Pushing the Envelope. Host lan 


~Cochran concentrates on avant-garde and 
_contemporary sounds. Guaranteed 98.6% bop 


free! Alternates with Eclectic Jazz Show. From 
acoustic solos to electric ensembles, host Rod 
McCrimmon brings you three hours of 
accessible jazz. 


8 pm Rock: Anything But Dead Air. Eva 
Destruction, Chuck Wagon, Dr. D. Rebels 
without applause. 


9 pm WORLDBEAT: Eclectic Roots. Tune in for 
the latest from around the world with your 
hosts Michael C. and Jonathan B. as they take 
you for a whirlwind rhythmical hour. 


10:30 pm ROCK: Winnie Wincent Invasion. 
Twice a month, your hostess with the mostess, 
Maxine “Someone Left the Cake Out In the 
Rain” Smolkin asks the musical question: Would 
you like some cheese with that high pitched 
whine? Alternates with Escape Velocity. Listen 
and deluge your ears with some of the latest 
intelligent technological music and other scary 
stuff. 


12:30 am LATE NIGHT: Mixed Metaphor, every 


other Friday, 12:30 —- 6 am, with George Hodge; 
30+ minute sets (intro, guitar, trippy, rock, 
country folk, international, bluesy, jazz) 


‘individually warped for ‘you. 


3 am GUMBO: with TQ. Alternates with Mixed 
Metaphor. 


6 am ROCK: Framed for the death of his pet - 


iguana “Shirly”, the idiot ran from the law in a 


four-year search for the dentureless man. 


8 am FOLK/ROCK: Radio Arcadia. Arcadia: A 
pastoral ideal. Radio: a box with a bunch of 
sounds emanating from tiny critters. Rotating 
hosts include K2 Anon, Kani, Ken... music to 


- graze by. 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soite/laan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


12 am YUGOSLAVIAN: Music and culture from 
the Balkans — a meeting of East and West. 


1 pm DUTCH: Holland Calling. Host Jack — 


Brouwer of Radio Netherlands International 


presents a program in ieee and English for the | 


Dutch community. 


2 pm PLAYLIST: Playlist Salad. Only: the finest — 


musical ingredients get mixed by the rotating 
hosts. 


4 pm ARTIST PROFILE: Labelled and Shelved 
brings you a variety of thematic specials. 


Nov.5 Rosettes and Raspberries News and 
reviews about the latest classical new releases. 


Nov 12 Native Voice Music,culture activism — 


with Larry Bird 
Nov 22 Ambient Profiles of the os artists 
in the world of Ambient 
Nov.26 Dumela Africa! Afro-arabic Dance 
Music - Folk, Rai, Taraab 
Dec 3 Rosettes & Raspberries 
6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 


Rankin’ Rob, Mighty Cloud of Joy, Ital Stew and 
Jahnathon. 


9 pm DANCE: Perpetual Motion. Christopher 
lays down a deep trance groove for all your 


dancing needs. 
10 pm RAP: Spittin' Rhymes: DJ Hose-A is in 
tha house for an evening of “in yo face” hip 


hop. So tune in, you will enjoy samples from G- 
Funk to gangsta. Peace! 

12 am GARAGE: Garage Grooves: Whoa 
daddy-o! Every week, Amazing Larry brings you 
brand new 60's punk from around the world as 
well as a variety of “old” garage stompers. 


4 am LATE NIGHT: Anarchist Cafe. What's to 


‘be done? Listen to the Anarchist Cafe for 


seditious fun with John-Henry and Amanda as 
we subvert the dominant paradigm and move 
ourselves towards revolution of the mind and 
body. 


3 am GUMBO: LoungeWorld. \In our ongoing 
attempts to stimulate pineal glands everywhere, 


we're going weekly. That's right. Now YOU can - 


experience the tripped out electronic madness 
EVERY SATURDAY NIGHT! | 


6 am ROCK: With Jason Silverman. 


9 am JAPANESE: Ohayo Victoria. Asako and 
Noayo invite you to tune in to the sound of 
contemporary Japan (and to their famous 
“One-point Japanese lesson!"). 


10 am POLISH: Gregorz Gawronski and Ursula 
Zielinska present an hour of news and music 
from Poland, as well as interviews and news 
from the Polish community. 


11 am ITALIAN: /talian Broadcasting System. 
Music and news with Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales Musicales 
de Latino-America. Hosts Miguel Alvarenga and 
Estevan Baileys present a bilingual program 
offering music, cultural news and interviews 
from Victoria's Latin American community and 
throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scarfone 
looks at the world of jazz guitar. Also, catch 
Joe's Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. | can't 
think. That's why it's random, it's just “blah”. 
Bye Funhouse. Hail to the Leftovers. 

4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R&B, with interviews and 


guests from the Black Side, with your host, 
Jonathan Johnson. 


5 pm WOMEN'S ISSUES: Women on Air. 
Feminist voices speaking out. Music, news and 
interviews from the week past, our_air time 
turns up the volume on different women’s noisy 
silences. Call CFUV 721-8700 with your 
messages or events. 


6 pm JAZZ: In the Mood. A program of jazz in 
the broadest sense of the word with host BJ, a 
dedicated fan of the genre . 


8 pm JAZZ: Peter Lovric’s Jazz Concert. Put 
your dancing shoes on with the King of 
ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish Show. 
Whatever happened to Rock ‘n Roll? 


4 am LATENIGHT: Avens and Company present 
a two hour trip of confusion, Rollins and theater 
reviewing. We'll talk about anything as long as 
it isn’t politically correct. This is not as bad as it 
sounds, is it? Take it outside, God Boy. 


3 am GUMBO: Untamed music from the wild 
kingdom. A 
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Gang Starr 
Code of the Streets ¢ EMI 


Sir Mix-A-Lot 
Ride « Rhyme Cartel 


A Tribe Called Quest 
Award Tour e Jive 


K7 
Hi de ho e Tommy Roy 


Public Enemy 
Whole Lotta Love... ¢ Def Jam 


Too Short 
I'm A Player @ Jive 


House of Pain. 


Back From the Dead « Tommy Boy 


Graphidi Logic 
Can | Get A Yo e Attic 


Big Daddy Kane 
That's How | Did ‘Em ¢ MCA 


Coolio 
| Remember ¢ Tommy Boy 
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COMPILED BY: YOUR OWN SPECIAL SWEETH 


JAZZ 


Quest 
Natural Selection ¢ Evidence 


Pat Marino 
Interchange ¢ Muse 


Roy Haynes 
Homecoming e Evidence 


Bob Dorough 


Just About Everything ¢ Evidence 


Billy Cobham 
The Traveller © Evidence 


Rolf Ericson 
Stockholm Sweethin’ © Dragon 


Ekholm/Skottie/Daniell 
Abash ¢ Dragon 


Combustible Edison 
The Drink © Sub Pop 


The Catholics 
The Catholics ¢ Terra Nova 


VARIOUS 


EVERY NIGHT. 


10 PM — MIDNIGHT 


T BILL STUART 


MUSIC DIRECTORS: SCOTT W. GRAY AND LESLIEANNE JONES 
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Maogozine 


Female Agguession in Post-Modern Film 


(or, how'd you like a corkscrew in your toe, muthafucka?) 


by Teresa McWhirter 


hat began as a review of Oliver Stone's Natural Born 

Killers bloated into a epic tome with various parallels 
to Woody Harrelson and a block of Dutch cheese. However, 
the most compelling element of the film is Juliette Lewis. Her 
portrayal of a white-trash teen turned redneck assassin is 
grim, tragic, and beautiful. This led to a larger literary 
attempt than an Ebertian thumb up/movie good, thumb 
down/movie bad synopsis. 

After a summer of Hollywood's testosterone farces and 
Melanie Griffith films, it is more evident that Stone does 
some good things in this movie, some fucking great things. 
‘He takes on the media and pop culture, which together 
manifest as our obsession with any form of celebrity, 
especially mass murderers (Charles Manson is referred to as 
“the king" by an awestruck Mickey Knox (Harrelson)) . 

Two major complaints, (aside from Woody, so aptly 
named) are the closing sequence, a video collage of media 
circus figures such-as Eric Menendez and O.J. Simpson, 
which Stone uses as a tool to bludgeon the audience with his 
message, as he is wont to do. Media created cult figures exist 
because society responds from our own inner darkness is a 
point well taken. But yo, Ollie, WE GET IT! Secondly, any 
message in an Oliver Stone film is ultimately weakened by 
his need to include gratuitous cleavage shots. 

Back to Juliette Lewis. In an unprecedented bold 
statement, | proclaim her to be the Oscar's dark horse in the 
running. She is the focus of most of the disturbing scenes in 
the film (there could be more, but Stone tends to lampoon 
his characters ie/ Tommy Lee Jones’ soon-to-be-infamous 
nose picking scene) The opening scene of Mallory Knox 
(Lewis), dancing in front of diner jukebox in all her trailer 
park glory immediately takes you to a place of twisted needs 


and deadly sexuality. 

Filmed in grainy black and white with a hand-held 
camera, two greasy red-neck truckers enter, with one 
commenting, “Looks like a bitch out of hell. Take a run at 
her, kiddo.” Way to sweet talk, cowboy. His buddy's pelvic 
gyrations are vaguely amusing, as if doing battle with an 
invisible waist high hedgehog. 

The scene literally explodes when Mallory smashes his 
face with a bottle, screaming, “How sexy am | now, flirty 
boy?” She throws a punch, she takes a punch, she dances 
around him, fists up, cackling wildly as L7's “Shitlist" rages in 
the background. Mickey Knox (Harrelson) watches 
amusedly while eating Key Lime pie. Yum, yum. The entire 
sequence is horrific, yet ultimately empowering. And isn't 
that why we watch films, to vicariously experience what we 
cannot in our own reality? 

The same is true for Patricia Arquette’s obviously PMS- 
driven duel with a hirsute mob henchman in Quentin 
Tarantino's True Romance. While it is fair to say an 
inestimable number of scenes have included hitting and/or 
Slapping a woman, very few have ended with a victorious 
female beating the dead body of her attacker with the shot 
gun she used to blow him away. Go on, gir!! 

Another good film with a strong female role model is La 
Femme Nikita, directed by John Badham and starring Anne 
Parillaud, who went on to star in Innocent Blood, a film in 
which she is not only criminalized for her blood-lust but has 
the alarming misfortune of handcuffed sex with Anthony 
Pagliacci. But, | digress. Nikita is a nihilistic punk suffering 
from post-adolescent angst and a penchant for blowing 
away coppers at close range. She ends up leaving the 
luxurious life of trained assassin because of the miserable 
hours and having to listen to all these men boss her around. 


a$ 


< 


t 


brought you 


( Warning: DO NOT see the American re-make starring 
Bridget Fonda, whose cinematic catharsis seems triggered by 
the sight of her collagen-enhanced lips more than anything 
else.) 3 

But really, all roads lead back to Juliette. Ahh, sweet 
Juliette. After her nemesis, Jack Scagnetti attempts to coerce 
her into sex, she assumes the dominant role and an 
exchange of rapid gunfire and witty repartee is followed by 
the sight of our heroine, holding a gun, eyes swollen and red 
with mace, face bloodied and wearing an expression of stone 
cold hatred. "How sexy am | now, fucker?” she asks, and 
answers her own question by pulling the trigger. Patriarchy, 
schmatriarchy. | 

It appears the contemporary ultra-violent gun-fest is the 
only genre inclusive of women. Ralph Novak, hack reviewer 
at the corporate entity, People, called Thelma and Louise, an 
unprecedented female road buddy power trip a “feminist 
sow of a movie." Double standard, Ralphie. Look it up. The 
only commercial attempt at a feminist Western was Jonathan 
Kaplan's Bad Girls, which served as nothing more than 
fodder for pre-teen masturbation fantasies. Bad girls indeed. 

It's about time some of the Ladies on screen took a turn at 
wanton acts of violence, spurred by blind hatred and rage. 
What's good for the goose is good for the gander, my 
grandmother used to say before shoving apple stuffing up a 
dead bird’s ass. Listen, | know Violence is Wrong, but it’s 
pretty much an undeniable aspect of our society, and Mallory, 
Alabama and Nikita have proved that it's perfectly acceptable 
for Women to a fire a shotgun or strike back, or take it back. 
They just pulled the trigger and thought I'M WORTH IT. A 


Cinecenta will be showing Natural Born Killers 
November 18 and 19. ae 
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On David Godsey, UMO Ensemble, and EI Dorado: 
a Fringe Festival review in Three Parts 


by Kari Hewett 


(better late than never) 


Act One: The Phone Call 
In which Magn(animo)us finds the 


Novice Fringer engaged in a moderately © 


frustrating initial attempt at cart- 
production in Sauna One high atop the 
still-barricaded SUB. Sensing her despair, 
he non-chalantly offers a diversion: 

MT: How would you like to do an 


interview...? UMO Ensemble from Vashon - 


Island, WA—-they do an excellent show, 
buffoons, not a lot of talk. The guy's on 
the phone now. (subtext: No pressure...) 

NF, puzzled, sweaty, exasperated: Uh, 
let me talk to him... 


Seconds later, a telephone conversation 


sets the parameters for the Live: Interview... 
El Dorado's theme of colonisation is a 


timely one as the CorporateTheft Games 
wind down...the erst-while UMO 


performer-publicist prefers tea to coffee, 
will be wearing a black beret and believes | 


in catchy mnemonic devices: 


NF: ....and what was your name.again? 


DG: David Godsey....that's David, then 
‘yesdoG’ spelled backwards, and yours ?. 


NF, mildly enchanted: Kari,.as in-safari.. 


Act Two: The Interview =~ 

The following day, late morning in a 
central tourist strip caffeine/sugar joint. It's 
kind of home-turf. The Novice Fringer 
endured a summer here 4 years ago 
slinging frothy coffee & expensive pastries 


to the masses. ‘Tis difficult to describe ° 
what the Ensemble does, so we amble into 


the “what it is not”: 


DG: There's a lot.of theatre that ~ 


reaches you from about your forehead 
down to your mouth. And you could chop 
your head off, sit it there in the seat, go 
home with your body, take a hot bath, 


and let your head enjoy the theatre 


because it doesn't affect the rest of your 
visceral being. 

on the overall context: 

The buffoons, the story...(taking the 
theme of) El. Dorado and. the 
Conquistadores and within that finding 
the moments of vulnerability and the 
human access, even though they aren't 
human characters. 


on the human audience: 

Audience reaction affects the buffoons 
a lot because they're very aware. They're 
not performing this thing as if people are 
watching (it), voyeurs through a 
window...they (know) that there are a 
bunch of humans sitting around, and 
they're kind of intrigued by it...and they 
think that humans are kinda weird and 
cute sometimes...somehow this troupe of 
buffoons has wandered into a theatre... 

on the show: : 

| would not go to El Dorado and try to 
sort it out mentally. Just experience it. 

on parking tickets: 

We pay them. We want to keep our 
karma clean in Victoria. cae ae 


Act Three: The Performance. 
We arrive more than the recommended 
one-hour prior to show time at the venue 


to find a “queue” already in progress. The’ 


program cover sports a buffoon image 


inning of. the Story cory when tf 
Story begins. You.Will Know. This is the 


History of Our Story * (attached: warning: | 


Buffoons are not chrono-logical.. 

-A sparse stage, low lighting, and 
Catholic-church grade incense...five 
troglodyte characters and a primal 
musician wander in, the magic unfolds: 

a potpourri of sounds, wind & wave, 
bells, drums accompany the crazed, 
touching, funny antics as these creatures 
translate a series of chilling events into 


poignant sarcastic. and spontaneous, yet | 


controlled mayhem. 

...a sheet-sized map of the “New 
World” draped over a dead body “/ claim 
this valley” ... “They brought me their 
religion and other diseases” ... “ (we) 
make slaves of you. You have the right to 
remain silent.” oe 


The interactive quality of the. 


performance, its honesty. and emotionally 
enchanting characters made E/ Dorado a 
definite “pick of the fringe”. If David 
Godsey’s wish to “affect people” is any 
measure of its success, the audience 
reaction spoke for itself—-a must see, next 
year. A es 


GFUY would like to thank 
the following record labels 
for their help in making 
our Fundrive ‘94 
such a success. 


RECORD 


Sony Music 


New Music 


Bathing in a Purple Tub: 


Array Music 


A Brief History, by Donald Leblond 


ike many artistic movements, Toronto's 
Array Music ensemble started out as a 


group of dissatisfied youth looking to 


explore areas of new music not offered to 
them through Universities and the 
mainstream. 

What started as Thursday evening 
meetings in 1971 at the apartment of Alex 
Pauk, a then recent graduate of the 
University of Toronto's faculty of music 
spawned 23 years of new music 


performances and three recordings. On - 


Nov. 14, Array Music will be performing 
works from their latest release New World 
and others including works by two UVIC 


music professors Michael Longton and — 
Christopher Butterfield at the Recital Hall. — 


In 1971. there was no credit ensemble 
for the performance of new music.at the U 
of T. Their objective was to perform works 
by lesser known Canadian composers and 
to introduce new playing techniques to 


~ young musicians - a goal which current — 
' artistic director Michael Baker says is still a 


priority. Array Music has changed since the 


first six. composers Alex Puak, John Fodi, 


Clifford Ford, Marjan Mozetich, Gary 
Hayes and Robert Bauer chose the name 
Array over someone’s suggestion The 
Purple Bathtub. | 

In April of 1972 Array performed its 
first concert at Walter Hall at the U of T 
and performed 13 concerts by 1976 when 
the group experienced its first crisis. Four 
of the core members left the Toronto area 
to pursue careers elsewhere leaving John 
Fodi and Marjan Mozetich to keep the 
group afloat. The first thing that was done 
was to assemble a group of permanent 
performers to raise the quality of the music 
performances and allow musicians more 


involvement within the collective. It was in. 


1976 that Array changed its name to the 
Array Ensemble. 

In only a few short years Array 
Ensemble had established a reputation as a 
respectable new music ensemble in the 
Toronto area, but they were not receiving 


enough exposure outside of the U of T 
community. Array Ensemble felt it 
necessary to look for new performance 
locations and to include non-Canadian 
composers in their repertoire to attract a 
wider audience. Some of the locations that 
were chosen included the Music Gallery, a 
musician run performance space, the Art 
Gallery of Ontario (AGO) and private 
galleries around Toronto that featured 
modern art collections. ee 
Between 1976.and 1981 it was at the 
AGO that Array Ensemble, who were now 
calling themselves Array Contemporary 
Music Ensemble (ACME), found the best 


location yet for the presentation of their — 
music. Unfortunately an administrative 


change at the AO put an end to live 


performance activities at the end of the - 


1981 season and Array Music was forced 
to look for a new home again. 

It was in 1982 that Array Music began 
its first series of touring performances in 
Ontario and Quebec. Since then they have 


toured throughout Eastern and Western 


Canada the United States, Greece, France 
and the United Kingdom. Around the 


same time Array Music began a series of 


collaborations with artists involved in other 


media, performing music/dance pieces, © 
music/poetry, and music/theater pieces. 
One of these being a performance of - 
Lubomyr Mulnyk's “To the Dead, the 
Living, and to Those Yet Unborn, My | 


Countrymen” - a statement on political 
oppression set to the background of 
compositions played by Array Music which 
featured marching and: gunfire. “These 
collaborative efforts still take place today,” 
says Michael Baker who has composed 
music for a multi-disciplinary pieces such 
as Big Pictures. 

The November 14 performance at the 
Recital Hall will be the first performance on 


Vancouver Island since Array Music 
performed in Cowichan Bay in 1989: a 
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Blink 


_ If | Stop Dreaming 


1 


Independent 


nother quality band from Victoria! 
Blink’s music is a little harder to pin 
down than just “progressive rock", but 


that's as close to a label as we are going to 


get. But that’s a good thing, because it 
shows that they are making their music 
their way (Frank would be proud). They 
seem to be fresh and new after each 


playing, and will provide the listener with 


hours, days, weeks, and years of 


entertainment. For someone who wants to 


try something a little different, head on 
down to your closest record store (uh, 


Yates St. that is,) and pick up Blink’s 8 
song demo Stop Dreaming. 
Jewel", has turned out to be one of my 


“Paper 


favourite Indie tunes I've checked out this 
year. Stop Dreaming will take a couple of 
listenings to acquire the flavour, but, like 
I'm sure you loved beer or cigarettes the 
first time you tried them too. The thing is, 


you looked cool at parties with these items 
‘in your hand. And Blink is scientifically 
- proven not to give you lung cancer, or 
sclerosis of the liver! So, you can look cool 


with a Blink cassette in your walkman, and 
not be concerned with bothersome Death 


_ just waiting around the next corner. 


Tim Quick 


- Blur 


Parklife 
Food 


ne can accuse Blur of many things - 
triviality being among the major 


criticisms (although they: were “too 


laddish” to win the Mercury Music award 
this year) - 
listening to this Manchester quartet's third 
album Parklife, that they suffered a lack of 
creativity. This is a collection of 16 wildly 


varied songs with nothing in common 


except that the singer's got the same 
Manc accent you can't get out of your 
head. If you're wondering how they do it, 
have a look at the list of instruments Blur 
uses: guitars (electric and acoustic), bass, 
drums, clarinet, saxophone, hammond, 
moog, machine strings, harpsichord, 
melodica, vibraphone, and recorder; that's 
just the band. 

Unless you've been in a closet for the 
last six months, you've heard “Girls and 


Boys’. This is what a dance song is meant 


to be: a great rhythm and beat made by 
real instruments. The lyrics are poignant 
and hilarious. Unless you're some kind of 
heterosexist loser, this is a great tune. 


Sunday 


Mogoaozine 


but nobody could say, after. 


The title track is completely inane. It 
opens up like a drinking song complete 
with smashing glasses and a rhythm you 
can't help but love. Personally, | physically 
need to hop around singing the chorus, 
have uncontrollable urges to feed pigeons, 
squirrels, and the ducks outside the library, 
and “feel happy for the rest of the day/ 
safe in the knowledge that there will 
always be a bit of my heart devoted to it.” 
This track walks the fine line between 
brilliant and. totally ludicrous and is so 
huge it spreads out into both. 

Parklife does everything from the 80's 


Bowie-like tune “London Loves’, to full-on. 


punk of “Bank Holiday”, to the “oom pa 
pa” full horn section sounds of “The Debt 
Collector, to slow Hendrix-like guitar. “To 
the End” is a beautiful love ballad, with a 
String quartet, accordion, and a 
“chanteuse”, which instrumentally sounds 
exactly like the extra old, oldies, AM radio 
station my grandmother plays constantly 
as background music inthe living room. 


The CD insert contains the lyrics as well. 


as the guitar chords too (is that cool or 
what?) so you can put on your best Manc 
accent and jam along with Blur. Parklife is 
a brilliant album with some of the best 
Indie pop music out there what are you 
doing reading? Get out there buying. 
“Bruce McGinn 


Bad Religion 
Stranger Than Fiction 
Atlantic 


he title of the new Bad Religion album 

certainly stands true. It is stranger than 
fiction. that they would sign to a major 
label after being independent for thirteen 
years. Greg Graffin said in an interview 
that the deal was to get the band better 
distribution and they have certainly got 
that. This distribution also came with lots 
of exposure. I've seen videos for “21st 


Century (Digital Boy)" and “Stranger Than: 
in regular rotation on Much . 


Fiction” 
Music. All this may have gotten to Mr. 
Brett though, there are rumors that he has 
left Bad Religion because it was 
hypocritical to be on a major label, but it is 
just a rumor. 

The album is not as strong as Suffer, 
No Control, and Against the Grain, but it 
grows on you slowly. Mr. Brett's song 
writing keeps getting better while Greg 
Graffins songs seem to be slipping. 
Stranger Than Fiction starts out with 
“Incomplete”, a rawkin song with MC5 
guitarist Wayne Kramer adding his talents. 


Stranger Than Fiction chugs along through 


“Leave Mine to Me", “Stranger Than 
Fiction" and “Tiny Voices". Then comes 
“The Handshake” which is not one of my 
favourite songs, frankly | don't like it. 
However, the next song is “Better Off 
Dead”. It is both a classic song and movie. 
The second half of the album ranks higher 
with “Television”, “Hooray for Me", and 
“Marked” being highlights. “Slumber” is a 
brooding and disturbing outlook on life. 
The redone version of “21st Century” is 
not as good as the original. 

All in all Stranger Than Fiction is a 
pretty good album and remember “Your 


- life is historically meaningful and spans a 


significant time”. Bill Stuart 


Various 
If | Were A Carpenter 
A&M 


&M Records’ tribute to the Carpenters 
would make Karen Carpenter roll over 
in her skinny. grave. The combination of 
Carpenters harmony and grungey electric 


- guitar make for an entertaining CD, but if 
~ you're not a fan of the Carpenters-already, 
- don't hope to become one this time 


around. 

Shonen Knife, The Cranberries, and 
other girly bands perfectly mimic Karen C's 
harmonious croon, but Dishwalla take the 
grunge sound so far.as to make the song 
their own. Will we ever be able to 
understand the traumas of eating ex-lax 
and wearing shiny blue eyeshadow? Just 
listen to Sheryl Crow's depressing re-make 
of “Solitaire”, or Cracker's Morrissey-like 
version of “Rainy Days and Mondays". 

All in all, this CD is a worthy tribute to 
the cheery brother-sister duo. For those 
happy days when you want an uplifting 


_ ditty with a slightly religious slant to hum 
or for those mopey Mr. Frown’s-got -you- — 


down days, there itis: Jenne McLennan 


Disturbed Company — 
Cabin Fever 


~ Incentive 


| yo Company comes off— and 


sends you careening down a swirling 


eddy of nightmare screams, chainsaws, 


and church organs amidst an ominous, 
hard-hitting bass line. Obviously, this local 
act invested some time in Cabin Fever 
(their second album), as their surefire 
rhyme delivery rarely falters. The tracks 
“Do Not Disturb" and the “Hills Have 


Eyes". show off adept rhyming skills, and 
-crazytrain beat-boxing. The album opens 
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with a 70's-style voice distortion and 
disclaimer to the veracity of the tales of 
carnage that are reminiscent of the Geto 
Boys at their creepiest (minus black angst). 
The speed and surety of the rap itself is 
not unlike Prime Minister Pete Nice. 

Tracks like “Aberrant Cadaver", lend to 
Cabin Fever's B-movie atmosphere; and 
while there is occasionally a lack of polish 
to the content, the range of experiment in 
style and sample makes this independent, 
Victoria release’ a  phycholoony 
bouillabaisse. Not hip-hop for the 
squeamish. Leave the lights on for this 
one. Rob Cochrane 


Front Line Assembly 
Millennium EP 


Roadrunner 


he approaching century shift becomes 

fodder for these Vancouver industrial 
dance veterans. The nihilistic Road Warrior 
cartoon that characterises their previous 
releases continues to be played out. 
Unfortunately, they play in the late 80's 
mold, unwilling or unable to develop their 
particular style. Simple, straight forward 
machine rhythms combined with distorted 
vocals and aggressive samples have been 
done to death. This type of music is fueled 
by innovation and novelty, neither of 
which Leed and company display. If you 
missed the late 80's Wax Trax industrial 
dance party, you might want to pick this 
up as an artifact - otherwise, save your 
money. “Like gods of destruction/they 
seek to violate/like machines of 


seduction/they will regenerate” 
Wow...deep. Roy Wilson 
Furnaceface 

This Will Make You Happy 

One Handed/Cargo 


he search for happiness and fulfillment 

is a basic’ human desire. Furnaceface 
use acerbic irony and not-so-subtle satire 
to dismantle the pre-fabricated images we 
are fed promising happiness. This will 
make you happy, yeah right, it's a fucking 
cassette (note to the Martlet: this is called 
IRONY, where the literal meaning is 
different than the figurative). The 
corporate FM easy listening philosophy of 
“if only | was rich or in love everything 
would be great” is torn apart by 
Furnaceface. While not genius auteurs 
creating a comprehensive world view, they 
have none-the-less created a work that 
reflects the spiritual: vacuity of western 
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p DISCussion cont'd from pg. I! 
culture. The inherent ennui and 
meaninglessness that pervades our 
modern lives does not find justification in 
the promises of advertisers or the inane 
musical product of Phil Collins types. 
Furnaceface uses this theme to create 
painfully funny satire and irony leading the 
listener unavoidably to introspection. This 
spiritual vacuum compels the characters in 
these songs to do things such as obsess 
over Black Sabbath's Tommy lommi, to 
the point of believing they're his 
illegitimate son (the Ballad of Richard 
lommi); stalk women (If You Love Her); or 
look for fulfillment in consumer goods 
(Mall Culture Superstar, and This Will 
Make You Happy). This is not a nihilistic 
record of Goth doom and gloom, 
because—according to Furnaceface— 
happiness and fulfillment can be had. They 
just won't be found in a new car, a new 
love, anew job, a new suit, a new CD, or 
even entrance into the middle class. This 
record uses simple basic rock chords and 
beats blended together with minimal 


production. Although the music possesses 
enough catchy pop hooks and energy to 
make it listenable, it is the ideas behind the 
songs that make the record satisfying. 
However, to truly enjoy this record don't 
buy it, but dub it off your friend's third- 
generation pirated copy using a 1978 
Hitachi ghetto blaster. Roy Wilson 


Hoodoo Gurus 
Crank 


‘Praxis 


t's been three long years since the 

world's funnest band graced us with an 
album. Yes folks, the Hoodoos are back. A 
little older, and off of RCA and onto the 
Praxis label, but still churning out great 
power pop. Anyone familiar with. their 
previous work will feel right at home with 
the hard guitar-driven, catchy pop songs 
on Crank . Their zany sense of humor is 
not as apparent here as on earlier albums, 
(for example, check out “Hayride to Hell” 
on Mars needs Guitars, or “Miss Freelove 
‘69’'" from Kinky), but it still shows 


through in spots, such as Dave Faulkner 
yelling “Rock and Roll!!!" in the middle of 
“Less Than a Feeling”, which steals/inverts 
a Boston riff (guess which one, sport) and 
makes fun of the band at the same time. 
Although not as good an album as the 
indestructible Magnum Cum Louder, ( the 
bands high water mark to date) it’s still 
respectable, with some good songs like 
“The Right Time”, “Crossed Wires", and 
“You Open My Eyes". The most negative 
thing that can be said about Crank is that 
it breaks no new ground. For some people, 
this will be good news, but it would be 
nice to see the boys attempt something a 
bit different. | for one believe that each 
time the Hoodoos release another album, 
the world becomes a little better place to 
be. Jer 


P.O.W.E.R. 
Dedicated to World Revolution 
Nettwerk 


44 Revolution, revolution, revolution/ 
Resistance, resistance, resistance”. is 


how P.O.W.E.R.'s CD begins, ends, and 
fills 58 minutes and 28 seconds in 
between. 

Hip-hop and rap accurately describe 
their musical genre, and anti-racist, anti- 
colonial, and anti-capitalist describe their 
politics. P.O.W.E.R.'s harder than the 
Disposable Heroes of Hiphopracy and 
more audible than Rage Against the 
Machine. Sure, Dedicated to World 
Revolution is mostly slogans, but these 
slogans are superbly mixed, well sung, and 
creative. “...cause revolution is underway/ 
and Sam is gonna catch a grenade cause 
he’s gotta pay/ all radicals prepare for this 
day...".— or so the rhymes of “Guerrilla 
Warfare” go. “Tribute to the Native 
American” deserves comment for its 
expressing solidarity between different but 
complementary liberation struggles, which 
indicates P.O.W.E.R.'s broad revolutionary 
horizons. — 

From the US.Government to the KKK, 
P.O.W.E.R. damns them all loud and clear. 

Chris Vance A 
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~The Mahones 
October.5 1994 
Harpo’s Monopoly 


never did make it to one of the perennial 
Pogue-a-thons; those mid-March Mean 
Fiddler multi-day booze ‘n’ bop bonanzas 
that had Harlesden doing a pretty mean 
Kilburn imitation. An area streetwise 
cabbies avoid around last call, where the 
usual MI5 complement susses out the IRA- 
maybes and Provo-wannabes. And so the 
urban legend grew, but at its nucleus was 
the music. ca | | 
Celtic revelry always had a way of 
turning: nervy England on its ear; if. you'd 
drunk a few pints and squinted through 
the sweaty bodies on the.dance floor, then 
_ the Mahones at Harpo's is a decent 
substitute for that famed irreverent gaiety 
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IBM Ambra 486 BLUE LIGHTNING 
66MHz PROCESSOR - 


models shown may differ slightly in appearance from actual models 


. $2,299 
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in nihilistic North London. 
_. Any band launching into a set of up- 


beat tunes without the benefit of an — 


audience-loosening opening set must feel 


| ~amite self-conscious. Undaunted, the 


Kingston-based sextet pounded on and 
were rewarded three or four songs along 
with a loyal group of inebriates. Irish- 
influenced melodies flowed. From the 
balladic “Star of County Down” laced with 
a Levellers-like riff to the reeling, 
Weddings Parties Anything-ish “Draggin’ 
the Days” or the up-beat Waterboys 
cover “When Ye Go Away”, the Mahones 


certainly evidenced their Pogue-ish roots. 


The encore “Drunken Lazy Bastard”, 
perhaps the most transparently Pogue-like 
music on their recent release, Draggin’ the 
Days, had a familiar frenzied reaction. 


IBM Ambra i486SX-33 
MULTI-MEDIA SYSTEM 


$1,949 


Why settle for a clone when the UVic Computer Store is selling 
IBM machines at educational prices? The UVic Computer Store is 
a non-profit service of the University of Victoria. We will offer 
you honest, un-biased, no-pressure advice when purchasing a 
computer. If you can find a better combination of price, support 
and service, we will encourage you to purchase elsewhere. 


SOFTWARE 


Clearihue C143 


— GREAT PRICES ! 


Microsoft Office 4.2 Standard 

Microsoft Office 4.3 Professional 
Lotus SmartSuite 3.0 for Windows. $190 
MYST for Windows $68 


$169 
$211 


Tisn't to say they don't have their own 
sound, just that any glaring innovation 
wasn't obvious to me. But for $4 a throw, 
it was a good time...what did you expect, 
originality? Kari Hewett 


The Spinanes, Fifth Column 
October 12, 1994 
Harpo’s 


he words “sub” and “pop” seen quite 
harmless when separate, but when 
used together they can be lethal. The so- 


called Sub-Pop explosion brought out two 


groups of people. First, the people who 
saw the name Sub Pop and thought 
“Ooooh Grunge!" and the other group of 


people who had heard the band before. 
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Fifth Column started out the evening - 


with their special blend of surfy riot grrrl 
muzak. Their singer reminded me of a 


‘younger, angrier Chrissy Hynde. All in all 


they were pretty good, but not really my 
cup of tea. , 

The Spinanes, however, were right up 
my alley. | was totally amazed how well 
they played live and how well one 
guitarist/vocalist and one drummer could 
make such great music with so little. They 
played brilliantly crafted pop songs for just 
over an hour. Rebecca encored by herself 
while Scott took a smoke break. 

Lil’ Billy Stuart A 
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IBM Ambra BLUE LIGHTNING 
486DLC2-66MHz processor 


256K high-speed cache 


440MB Hard Drive 


video memory 


GE 


8MB memory standard, expandable to 64MB 


IBM 15" non-interlaced FST monitor (.28mm dot pitch) 
Integrated SCSI on motherboard 

Integrated Ethernet on motherboard 

Tru-colour accelerated Local Bus Video with 1MB on-board 


Pre-loaded with MS-DOS 6.2 & Windows 3.1 
1-year IBM on-site service, 3-year warranty 


IBM Ambra MULTI-MEDIA 


256MB Hard Drive 
3.5" Floppy Drive 
Video Accelerator 


1486SX 33MHz processor 
4MB RAM standard, expandable to 64MB 
IBM 14" SVGA non-interlaced monitor (.28mm dot pitch) 


Pre-loaded: with MS DOS 6.2 & Windows 3.1 
Multimedia Kit with Sony CDU33A CD-ROM Drive 
1-year IBM on-site service 


30-DAY MONEY BACK GUARANTEE 


IBM machines come with a lifetime of support through 
IBM’s 1-800 HelpPC technical support line. 
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